
S U R E ,  E V E RY T H ING IS  EN DING, but not yet. Ever since 
David Tibet’s Current 93 sung its birth canal blues back in 
the early 1980s, there's been a smell of apocalypse in the 
air. As the American author of horror novels Thomas 
Ligotti put it, Tibet has over the years presented us with 
words and images that are “portentous in a literal and 
most poetic sense.”* No matter how great or small, Tibet’s 
visions have sustained a sense of urgency throughout his 
many, many projects and towering work. 35 years on, as 
dark clouds once again are gathering on the horizon, his 
syncretic tale of the fallen empire inside us all seem to be 
as pertinent as ever. Arise for bad times.

Enter Zu93, the effectively named collaboration be- 
tween Tibet and the ever-changing  Italian group Zu, cen-
tered around Massimo Pupillo and Luca Mai. Seven years 
after the collaborators first met in Rome, the most beauti-
fully apocalyptic city of all, they can finally present Mirror 
Emperor, mixed and produced by Stefano Pilia. If last 
year’s Create Christ, Sailor Boy, the startling Hypnopazūzu 
album Tibet made alongside Youth, the legendary produ-
cer and Killing Joke bassist, was “a transformative union,” 
the imperial ghost music presented on Mirror Emperor 
marks a return to their earth, a tour amidst the ruins: 
Gentle guitars, weeping cellos, the occasional rumbling 
bass and soft percussion, are melted and gently poured 
into the sepulchral engine. Despite a few electric swirls or   



the odd metallic screech Mirror Emperor 
moves seamlessly and comes across as sur- 
prisingly grounded and subtle, yet antici-
patory, foreboding and at times even 
pastoral and Arcadian. The sound of a 
magical chamber orchestra or Cæsar Legi- 
ons ? Well, Mirror Emperor does echo pi- 
votal moments from the respective cata- 
logues of its creators, most urgently akin 
to Zu’s acoustic explorations on their 2014 
collaboration with Eugene S. Robinson of 
Oxbow fame, The Left Hand Path, lead- 
ing up to last year’s brilliantly metamor-
phic Jhator. For others the album will 
come as a gift from the blazing starres, 
more than hinting at a stripped down 
Current 93 of the 90s, perhaps in the 
same way as 2010’s Baalstorm, Sing Ome- 
ga or Myrninerest’s 2012 album, ‘Jhonn,’ 
Uttered Babylon at times did. 

“The album is the closing of a long cir-  
cle for me,” comments Massimo Pupillo. 
“I’ve been following David’s work since the 
early days and count Current 93 as one 
of the main inspirations behind my work 
with Zu. For me his poetry and music is 
like a light in the depths of human expe-
rience, a soundtrack for one’s personal 
descent into the unconscious fields.” “Zu 
made something very beautiful and very 
powerful for me to skip into. I love this 
album,” Tibet says. Mirror Emperor adds 
another chapter in his ever-expanding 
oblique vision: personal, dense and hallu-
cinatory. A voice through a cloud, indeed. 
On Mirror Emperor, the demiurge of our 
demise hides in the cracks of a broken 
world, beneath stones and moss, among 
the comets, in tears and things and on 

BloodBoats, as if a “cosmic melancholy” 
(Ligotti) is being articulated. More mourn- 
ing than light. Tibet explains:

We all carry different faces, different masks, 
and all of them will be taken from us. We were 
born free, and fell through the Mirror into a 
UnWorld, a Mirror Empire. In this Mirror Em- 
pire we are under the Mirror Emperor, and 
there are MANY Bad Moons Rising. At the fi- 
nal curtain there is scant applause.

As the music fades out, we hear a whis- 
pered “awake.” “Every time I heard this 
final call to awakening while working on 
the album, I found myself deeply moved,” 
Pupillo says. “Awake. If this was the last 
word to come out of Zu, I would be a 
happy man.”

What we’re left with is a dreamlike 
suite, created under a murderous moon. 
Perhaps that is all we ever hoped for. Hey, 
was that the Apocalypse?

Zu93 is: David Tibet, Massimo Pupillo, Stefa-
no Pilia, Luca Mai, Luca Tilli, Andrea Serra-
piglio, Sara D’Uva.

– TOR E ENGELSEN ESPEDAL , MARCH 2018

*Quoted from Thomas Ligotti’s “Will You Wait For Me 

By the Dead Clock ?”, the afterword in David Tibet’s 

collection of lyrics Sing Omega (The Spheres, 2015)
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